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A SCENE FROM TH" DRAMA OF THE NATIVITY 



THE DRAMA OF THE 
NATIVITY 

"The Drama of the Nativity and the 
Massacre of the Innocents," given last 
December under the auspices of the 
Design Department of the School, will 
be produced again in Fullerton Hall, 
Friday night, December ij; Saturday 
afternoon, December 18; Sunday night, 
December 19; and Monday night, 
December 20. 

The book by Cloyd Head will be the 
original text with slight revision, and 
there will be some alterations in the 
costuming and scenery by Herman 
Rosse. The musical accompaniment, 
composed and arranged by Eric Del- 
marter, will again be rendered under 
his direction by members of the Chicago 
Symphony Orchestra. The business 
management of the production will be 
supervised by Clarence Hough. 

Tickets are to be $2.50 and will be 
on sale at the Art Institute front door 
beginning December 6. It is hoped 
that as only four performances will be 
given the many friends of the Institute 
will be able to enjoy this impressive 
production, in which the arts of page- 
antry, dancing, music, and dramatics 
have been combined. Many of those 
who were present last year have expressed 



a desire that the play be given each year 
at the Institute as a part of Chicago's 
annual Christmas celebration. 

CURRENT EXHIBITIONS 

THE annual exhibition of this year 
opened on November 4 with a 
reception which was attended by 
more than 4,000 people. Particular 
attention has been given this year to in- 
stallation. The placing of paintings and 
sculpture of a high tone in one room is 
a bit of installation characteristic of the 
whole exhibition. Aside from the works 
receiving awards there are, as usual, 
many less conspicuous paintings and 
examples of sculpture that are worthy of 
study. 

The prizes were awarded as follows: 
The Mr. and Mrs. Frank G. Logan 
medal to George B. Luks for painting 
"Otis Skinner in 'The honor of the 
family* " ; the Potter Palmer gold medal 
and the William M. R. French Memorial 
Gold Medal to Frederick Carl Frieseke 
for painting "Torn lingerie"; the Nor- 
man Wait Harris silver medal to Louis 
Betts for painting "James B. Forgan" ; 
the Norman Wait Harris bronze medal 
to Robert O. Chadeayne for painting 
"Midsummer afternoon"; the Martin 
B. Cahn prize to Edgar A. Payne for 
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painting "Rugged 
slopes and tamarack." 
Honorable mentions 
were given to Cor- 
nelius Botke for paint- 
ing "Mists of the 
morning" ; Rockwell 
Kent for painting 
"Down to the sea"; 
William J. Potter for 
painting "Old houses, 
Honfleur, France, II"; 
Leo Friedlander for 
sculpture "Bacchante" ; 
Albert Laessle for 
sculpture "Penguins" ; 
Georg Lober for sculp- 
ture "Amo." 

On November 1 6 
the e x h i b i ti o n of 
American painters of 
Swedish descent, which 
was shown this summer 
in the Royal Academy 
of Stockholm and in 
other cities of Sweden, 
was opened at the Art 
Institute with an even- 
ing reception at which 
members of the Swed- 
ish Choral Club sang. 
For nine years American artists of Swed- 
ish descent have been holding annual ex- 
hibitions at the Swedish Club of Chicago, 
and it was as an outgrowth of these 
activities that this exhibition was or- 
ganized. The American-Scandinavian 
Foundation took charge of the exhibition 
in this country and the Sweden-America 
Foundation in Sweden, while the finan- 
cial support was given by Charles S. 
Peterson of Chicago, under whose 
patronage the annual exhibitions at the 
Swedish Club have been carried on. 
These paintings may be expected to 
throw light on the question of how much 
distinct racial flavor American artists of 
Swedish descent have contributed to 
American art, or on the other hand of 
how much the American environment 
has influenced them. The exhibition 




OTIS SKINNER IN "THE HONOR OF THE FAMILY" — PAINTING BY GEORGE 
B. LUKS. AWARDED THE MR. AND MRS. FRANK G. LOGAN MEDAL 

represents a pioneer effort in the direc- 
tion of a closer relationship between the 
artists of the two countries. 
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FUTURE EXHIBITIONS 

N December 17 a series of 
"one man" and group exhibi- 
tions will be opened. Guy 
Wiggins of Lyme, Connecticut, winner 
of the Harris bronze medal for 191 7, 
who is represented in the Friends of 
American Art Collection by his paint- 
ing "Lightly falling snow," will be one 
of the exhibitors. 

Paintings, drawings, and etchings by 
Charles H. Woodbury of Boston will 
suggest an individual note which is 
not a duplication of that found in the 
works of other marine painters. Dolp- 
hins of the Carribean sea and swimmers 



